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A4 R [ AR AT SCAGBORBGE A [ Brefl, SR T X T K-POP & 144 B in A 4
NG AV BORAN R R, V7 22 3 A6 s 2 R Soxt e AW FUM AR & (A1 BE HE A
PASCRR BBy LAl R0 K-POP e NABR N 1 b A R I AT H i ok, I LAY [xd e N
JE OISR R B A A 15 5 A8 ) K R SR i ARYR B B IR BE SR, A
MR RN ER R [ 5 SCEE ] o A TiEsR AT RSO R, X505 2 5 LA 5
EPNFIR, RERHESIeSENT: MRy et f S EE %2, Hink RS 1.0 &
FHIL 2.0, WASEE T (version up) EERUL 3.0 11 HETE B FhiA T 46 KUBE 4 BR 1S 5
[K-POP A 44k ] Eidte Npli A8, 83 A5 RT3 E GEARTE DT AR 2 =] 1
Ao P M 2 S S v % RS B I S 5 U AT Y, BB S SR, e A A
BN BN AC P AS HH R Dk et AP R A 00 14 5 0 A [ T SO s DI = SR i
KRS HRAERRE T EMIAAT N, N T iEE 2 NS KRA 2wt HACBEE R A R, &
AT DASE 58 28 Lo 2 25 A B DN R A R AT Y T RO AN E AR AR B 0, BRI S0 AR AR B
IR BRI ATE A5 S

R L AFRME K-POP ALAl SCfbfts Uikt

Abstract

While the popular culture of Korea has been increasingly internationalized in recent decades,
many Koreans strongly oppose of including Sinophone members in K-POP icon groups. Starting from
the perspective of cultural fusion, this study analyzes the contribution of K-POP idols from these
members to the development of the Hallyu. The purpose of this study is to draw implications for the
negative atmosphere of media in Korea regarding the participation of Chinese & Taiwanese members
in K-POP groups. According to a precedence paper, the author considers that the element of the Hallyu
continued development is convergence with local culture. In order to make Hallyu sustainable,
regarding the Korean negative voices concludes with the following recommendations: Hallyu has
received a lot of attention and love by people around the world, and has now been versioned up to 3.0
after going through 1.0 and 2.0. China seems to be the starting point of the Hallyu, and today's version
of the Hallyu was born through localization of K-POP through sinophone members. Although the
excessive commercialism of entertainment agencies and the political deviance of some Chinese and
Taiwanese members are criticized by public opinion, it is not desirable to ignore their contribution to
the development of the Hallyu for that reason. It shifts the direction of Hallyu toward nationalism or
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cultural supremacy, and as a result, goes against the development of Hallyu. In order to allow more
people to enjoy Hallyu for a long time and to promote the development of Hallyu, it is necessary to
evaluate the sinophone icon members more correctly and to embrace them.

Keywords: K-pop Sinophone Icon Members, K-pop Localization, Cultural Integration, Cultural
Globalization
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SEMFE, N TAFSCORRFORT IR, AR S, 3T R w6 [ 1 AT SO Ok
FE ) [ BAl o PRI A B B0 6 R RAT SO, IER RO — M 5 At — Rl sz i s . B
FEFRRLA) R ISR TR 3.0) HIBTBe, FERAILR Beiyid i, e N oixt K-POP &g th
R DT RRAR K o

s ] SO FRE S AR A AR5 BOIR 2 A R X A R (K G B AR 5, R T X 5 3
TR N R RS, AN BGATEW A, 752 UL ST s ilba . 3E4T 30
WHFERS, BUA R ASRE R SO A 5 CLRDAC A e, XERL S AL s i e,
FRMILEZNE R, AT AR SR TR A BT IR T A0 1 20 At [ 46 oK 24 W) HH
i, BEISAEMUR N, T A TR SRR R 5 SO A BRI R L K My . AT
FERRSL AU, DB OB AT 2 SRV, R0 DLES BEAE & 1R rh E il B i e A
B

SRR RIS R L

1. LA

SCAUA R R PR, 10 B A 1 7 DA S FAh SOA e BB AL ) o STA N
RAEHEATE A B ANE H AR RO MR R, AR paidfid £ 5004E
HIAEE, ICAHER T AR E T, BUBIT N AT A, FEAR TR I &S QU B AR DL S
ARIREERE . 15 BRI 4t 50T LU G P A At ST R AR HH . RN L, &
G 5 A AR LR A T A AT U B Sy i AR SCAE . BEAE R LRI R AR, R AEAE
HBIX, 2 FE U K SO RE B AR T AR 32 A% 3k . A BRAL P D2 BE AR T 57 _E AR N5 SR
MR, faerEkfetimy DRASAMI)E, EabAIrEmRz ] Rt A Ee. E
BA R HEAZ NS L, W2 YouTuber AN ANAIIE, FRATTIR B AL T HH 7t
AL, YouTube CLZERN 1 40T 21 THELCIRAT SCAL R R A IEAA

Bray et al. (2017: 244) 7£ {Comparative Education Research: Approaches and Methods )
EHAHINEE:  TRRIE Mol R, Hrp B & 530 Z A R R A RS, AT
B R BX ARG IEAE AR X R BRSSP ESLATt. BUA. e, U ESIA
i, MR E SRS, | AR AT WA A ) R BRAG RS R AR AN R b R B
B, —ASEZOR ARG H A TR I BRI R . S S B, Rk A
MO, ABRENS, D AT BUK R HOBT I R A . BERSR UL, SRR 48 2 5038 SCIUAL
JIR Yy, SO ST B SR ST S, TR AE 2 R HL 20 2R [R] I P R 5 1
AR

A R NER B2 JZ AL BRI &, T AR AETE 7730, ARAE B AL
ML HrEAE R R E5ESE, EMNRREENES SR IRVER ARG . U SR
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SHAMA R R B R R, MBS R R R R, AR S b 2 A 2 1 %
PIMRR, SRR U [T SCIERAS R AT AR | 1S
2. ERRS LA ERIK

BRI AT S ST« 1990 AR B 5 [ AR T in A A [ it
AL, ZAAEA RN TFIR IR R s TR s E ST ), T Bl R oR FA
AT G BSRIETAE A R, Bk E i [8m)  HAKER THR] 5 BEEmn
W T4 ] (Jang, 2011). 4R 2000 LA, DRI HLALE] 4R80T 51 S 2R M [X 47
BT ERAT SR O, SR R B KRN [ ESC s | B
[t ot v BB SCAR AL o

H BT BRI AZ DUEAZ 0 ) K-POP DL LRSS ST R, B Eh B 4
HE A SR 5E, FR DOC BRI RS KRB . 5 [ B AR LA H A Oy BB T 52
WOWEL Y TR 1.0 MR, Hostxt K-POP BV IINE [ 2.0) o Hrh, 7T 56
W 2.0 RO B EEERAT S R, MUES TN, P OKE] TR, Jb3E. BISEZERK
FECALIE, HAEC TR (version up) | [#E3% 3.0] (Hong, 2014).

BT SO S v SRR, A Re X IR 555 S50 SR TR T3
Ha, BEN TP E R 0 TR R TG n] DUt R R a2 |,
HRMEREEHEARMRZE, JLHE YouTube N T4 K-DRAMA. K-POP {454t Fiapiz A
RZ OV AR, SRMRVE 2 (S MO R ), RIASEE AN [ (1 B 25t A50R 78 R b X R ST 4K P A v —
FE, ATCLLCDARTE 5 G B AN R S0k . Shim vl DA AR B (5 S AR IS, T PR A 65 [ 5L
AR A R P SR A S R ERE I R 2 — . XS] R SR K ) 0 SR A, 2 DR AR 2 3
) [ ERalig e ok B SRR R |, iR [ R DR NIRRT s E ] o R
A MR TE, TR T B ROH SIS, FIAE A SRR E R, TTREAE S A
FGHT S0

Kim (2005) $&iH, HETAZKRZZ W05 S0 2 D 38 EAA R 0 Frfy SO 5 S
SrEb G R, XKEmMAEE, ANSEENILFERGERFERE. [TAFMSEH#R] « TRES
Hx| . [BUES&W%] . THe53e] ), #B2 K ik (Acculturation) T 7= A [ Vi Fb
(Hybrid B AW A B2 . i L8 Al S5 A8 I T2 s SCA 5508, A2 4 e i X
s E R AL, [Hefh iR a | 1.

MIXA I BEERE, o] DAERAR AL fE AT TP B SO BRI — AP B3, H RTEdET
1 [5h 3.0) Wk, BTN (M) 5 TR MEAEIRER. AR EaIRIE
AL ik B GBI L R N A R

iR EEAACHERTT

1. ¥hfE [%HIR 3.0] HL i K-POP # A Hi i

B AE R BT 4 I HG Ay 1B 5K 1) b SR 1 O BT R ORE T A M ] I A EROAR 4k
(Glocalization) H#1E (Park, 2012) (F: H1 Globalization i1 Localization L& M) .« & E K &
MSCAIRE O E R T Stk B, WA 7S BRIz, Kim (2020) $RH, BRI 5
S T8 [ (IR AT S EE ML X [ 324k 340 (Cultural Discount) | FLEHUE (3 FERCALTS 5
Ze 5, BBR T3 R SOA = A Bl e Hb X 52 Ak DA (R BCEE A T S E U B A I (Baidu
Encyclopedia, 2022)) , Tfi # B J 7R B MV [B S0 SCAG = i e & 57 K BEAR LU AN 78 70, AT
Z N E SO e
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i E SM BRI E NZ2=F51m7E 2016 4 E bR idde i 7 [3CT (culture technology) 1
= BAWEGE, B 2NN, NEHE [ SHLEESR | AR, Ttk
G R R MI B 28 AN BOE, il S i SRR St 2N DL R
FRATHNEE, PR SEEE . BB, B TK-POPEIRS R4 ] W 2IESL, HLY
N B ARAZ A HTE (Ga & Kim, 2019). IAE [K-POP A& +4k | 2 =AM B & ik 1 54l
2N, BT SO EAR RS . HRA T CE SO ET SIS, IEREARTE 5% [
1R 2 EH K IFr= AW (Imitator).

2006 LU HEE AT & B, LA K-POP Bifn Ut N b B 7, #8110 2016 40X
JaREua ERE, P E SR A DR EE 0 S EEOGEE T B TIESh T, #E K-POP
HANFETTIZBA TEF. ZEEENGRRAR, RBIRGERTTR, RETETS HIE
MR E S . XERE, IR e AP ET .

Ga 5 Kim (2019) #5tH, 2006 =LA &2 [ E AT & AR AE & AR T 3 (1) % B B
Kyik] BN, BEE SM BARIRGHIE RG R, W2 AT N THANTEZE ST, RE
SM G SR IT WA HIAE 1842 Bk . fEX AN, SUPER JUNIOR. BIGBANG. 2PM. /b4
(GIRLS’ GENERATION) & == 58 = U AT SUAL PRG35 3, IR TE R K-POP BEiAR T o
RN FETY, SEAFRFFEMAENR R —RHE. #W: SUPER JUNIOR [P35,
f)F R ¥ (Victoria). GOT7 [ £ 3 /K (Jackson). SEVENTEEN [ SR #% (JUN) 5 4 B ik
(THE8). (G)I-DLE IR (YUQI) 5§74 (SHUHUA) %, MIX/NEFHIN [K-POP A +-4k
2.0] B4R,

2016 4F 7 H U HFan, BRIEGE b J BRER A o B A2 20 PR o BT kit i IR
il A AN ETIERIR . EXAME T, #E B R A R Dk E T
RIENEbR, A HE R BN EEE R 1E .

i [E 5 moc b mn A B U AR R B2 SM BRIRE T VI (4
WayV) , SM R A G B [NCT] , 23 4l 13 LB E A, HimEom 3
F/N4FBA TNCT 127) « [NCT DREAM [ V] o Hrfb (s V] 2 [NCT) HtEiE
Bl /N7 B A2 SM SR SR S5 [ 24 b Ak A /R LABEL Vi M H B 4144, T 2019 4
1H 17 HIERHIE. H4MEA IYPLERK [BOY STORY | o X4 [K-POP A 14k 3.0] KR,

B 1: 5 [E SM R IE T I ARG S B T RS V]
SRIR: @V Official twitter page
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S A DL AR 7 AR T v (S IE 1D, Edciil, s
BN AT

B X4 (YANGYANG)

ZZE (5D« DK (TEN)

Frits: TNEER (LUCAS)

BT e (HENDERY)

WP R (KUN). 2R (WINWIN). R (XIAOJUN)

AT R IRIR L4 (Take Off) BIARATUHIEFER [QQ &K1 Ml N B
b, B HYE 30 NMEXMMX T iTunes £56 LHE —4, BN E3RAT TiTunes £56 L HPS H
WEZE—4 ] NS T BK (Wikipedia, 2021). bl ER 78 2021 4F 3 F 27 HAE [ Spotify |
KR 2 AGURER L, o S RS B 2 H TS T B AR N 55 - B4R (Namuwiki, 2021).

[EA V] BEIE S DB Dy, (BT 2 85 AR AR A, i B A 2 — i
FE2M. MOk E 5 MARMIX, WA ANBRKERZI0, B 175, il B, s, &
B SOEHERAAR], AR VT R, R AATT i LSRR R A R S S SRR
Ao MATEHAZES, DZFES, SoNEESEE X 2 [0 MR RS AT & 53 .

[K-POP A +4k ] BN TIBREF AR MITAG I, (2P 6 7 2 A4k,
CLAAR R T PASCAL A ERAL BRI ()8R 2K (Hsu, 2014). A AL & ] DLk 2 il 5 Se AL As it i
AR A IS (Lee & Lin, 2014). ZE# Y NIX A A+ AL B G 45 1) E DAAEAE B8 Dy BT 1 SR TA]
&, PHEAGESHEMIE . SO EREEE AT, BrURBREAKR, SRS . 2008
FEF 2021 4 N E R SR A EREAEG LG 7L (RE: 56 A G 10 A, FHk:
3 A, [T: 2 A) (Namuwiki, 2022).

JYP [#) [K-POP A& 44k 3.0] &4 4k bt PALH A N A Rt H AEE 414E [Niziu ] .
BT EIRs], K-POP AR AKTE H AL A [ 194785 D 2 32 i B DL i N O 6 B 45 44k
BRIk, SM ZR5R. HYBE % SR 55 KB 5 5R 24 W)oK 7] v RIS 5 5 A0 4 B B 56 2R g AN 2 [ (1) 2
HiANEAE, IEEAERS AR LA EE A E, RERRERER TSR] PR ERT S

2. HREEARNT K-POP 2 ARG & 02 1) 67 T DL A

SM B SR il E NZ=55 2007 4 6 H 7E LASEERG# MBA 2242 J9 et G itk 42 2]
e E T K-POP SEES . fIEPFAIE St K-POP HIARIE THETY, AR
TSR AR A T RE N IRAE TP [, 56 AR Dy v [ T I N 2 i A s 4 s B R AR AR B TR BOR A%
B E, AN A AENE B AT AR AE S (Idol Content) 3 1y 4 ) 21 o Ath SC AL ]
(W00, 2022). XL kK mE 5] 41 K-POP A +4L IR L N TS

SR e 56 ] R AR K-POP 8 NS B A A BE AR fh i, F 2R R PT Rg A2 &% K
PR IR A AR A N T 51 R & Fh il . il ST e U 2 7 51 R IR, 5K
R N BUBBUR A R T 51 K B A . (5 E AR 508 2240 it AR i 58 5
AR, FEK-POPENEGERAAZ THZE4.

R TR V] R EA R 2 s XGE R AR, Kk 2 A1, A1
A B X e SR, fEEREEE O, 2021 4F (g VI RIS E AR H HrE s sk
2R Ky 22 S WA FIHEPE (Kknews, 2021), [ K3k thBHVE Bl SC i B, b T 7R 5
B & RTHIE? (Ku, 2021)] 25 AN (B V] Z B L XA 3 m T, &
FRAN SM R IRIISETREUR, Bk —S2H SM R REEEH L EMR S CHIMKLTE
WENTAEFRED , X SM R T M Hh T 37 1 AS 25 e DR 22 AT N RO UK, I LR
XECBEUR B, S KA # 2 Y TVR 2 AR TR VI DL SM B 5R B BT D
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IRERRIE N 6 NP8 L F TEVERGLOW] , &b [E 55— 7E ik 2 374y

NAEIKBBIR AR, SRR, BRG], R s TN EFE RN iR (E:U).

it %% (SIHYEON). §EEZ (MIA). ¥ J8Hk (AISHA). # ik (ONDA) J— A b [E £5 ik 52 F 16
N (YIREN). flifi17E 2022 4F 1 H B2 4k 220147 RAL, 281 B s 7t 16 A (YIREN)
AT RAL, TR DEETFERE (Kknews, 2022). F14 NS5 4847 KL 1 JE PR & KA AE [
FHEERIGYE TG (S IE 2) o HMAEITE RS 5 F EXO TE 2013 4 14
S ER AR BT EE, 44 EXO A B At /2 FRAE 5 [ Bl 53 — e 280 2241 14T RAL,
A 22 A TR B T A 0 N AS B = i [ SO A H e AR 22 (Lee, 2022)

B 2: [EVERGLOW ] [y [E pl a6 N k4 AT KALH-HEFFE 4

SRR The monthly Joongang

BeAk, R E 0 HA AR N ARG 7B 22 W K 5 A A S BB ) B, LB 2241 1K
FIANEF IR, FE0EE AN B R R AT LE K-POP {845 14 B A A ik 57 55 2 HoAth 1) 5% o e
WM. 74, BN MAEL AT EAMUG WA TS LIEEE, M Super Junior 5
BEJTUE, F) EXO MR8 L (Kris). JERS (Luhan). #1-§% (Tao) A Wanna One [J#fi e 35 -4,
Xeede N i BRI AL AT R T EATE, HIREIFAEIT 7K, ERELD AR,

&5

SM AR B CJ E&M A5 5 SR WA 22 W £ K-POP AR 144 HL N8 A B B3 L R il 4t N
B ERR AR 2 H RS aE. BRAR A TR HIVE e N R B & BIHA R R [ AT 17w
R A EE, REAERERE VAN | 50, IR IR A RN T IUE A E Tk
Mg o AT — L8 NDIBGA TR T A0 R R 5 e, 84T — 22 N ARV BGA BB, (H

QA ESPSEE LW E =& i AA YN AA PSS G HES WA K YN AT DS )1 B P

P T Aok A R ER R AR BGR A Gy, 86 AR S 5 Ak A R A ELAH RS,
IR EAL R NI EN B AR A R ASRE SR AT LAY e T 3718 SO0 kA, 3 7R R IE L
ATV RIRFBR T, L3R S R A A R
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1B% K-POP 3.0 B, BB/ 4[] (BTS) —FEMIH ARG F A2 21 T e, H
EEATN N, BRE T B 2 RIABIAT BHED . itk E A S E R s g
HoAhsoth, RIEIAFMME. ST FEIEMER /£ % 5 (Differences) 53417 (Coexistences) F1i#
RIBHIEDL T A . IR 2 /) 25 FOB SRR 28 8 M T3 ] EDRE 32 o il 3 X
i, HARATRKARIKE. K-POPZSI S G, XIS RER, AEE
HER G, R BRI LA KB ER AR, 7R AERA I FE A A4 — e O
HER IR IR # (Performer), WHEAE GA R R I 9, ST T T ouik. A
MMzs, RS HEZ B R & T FMAINSY, QLG H 1A TR
o ARGEE I BAARMKAR KR OGRS b B s R BG EBUR IR T AW AT,
IR 2 A VR BT IR, XS FH PRS2 BIFR 5. 5020 B R (s 22 AT A AR AT R AT TE &
(EANRERLX L SR, THE R AR NBUR 248 T SR R AT AT R 1053 1 5 oumk. 48K
RIEFHRIF L ARSI NATTER A Ml e, 752U SR A I OB R 5 BN R RAT H
O I ANEABAR A

3

g ERNE, A ERILRE RS E WA S SR 22— H USRI S AE LR K
BIGREL ERI RN EON B IS o o B AR 2 20 i DL 2 3 RO SUR fr
PR AR o 5 (R ORI 5 AR PR i SO AL Pk Ak, HONBOR EoRyEwhint, DL AR
BRSO T H o R S SO A B UV E R, RiAT SCAL 2 29 2 AR T SR
Wi, ER SRR JCTR RS BRSO SCAU IS, 7555 0 AN AR ST AE b B A, I R BEA i
PRSP ECE 2 HARNIE A HIEA RS

UEAh, BExt K-POP S NABAR S AR R i S 4L 5 [ At 2 SCAU LR, B AT AR D it 5
BRI AR TR A P ST A SBUF ST B ORIM OIS, AR
PASCATEM A IR 2 510504k, RIS BE A FE e 08 i A B3I R RR 482 51 RS DG (1 320
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